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Abstract 
The paper presents results of a comparative analysis of three WUDQVODWLRQVRI'RVWRHYVN\¶V³7KH,GLRW´undertaken for the purpose 
of revealing the ways in which emotional coloring of translations differ from that of the original text. The number of words denoting 
different emotions in the original and in translations is compared, as well as frequency of their occurrence in each of the texts. A 
difference in the way emotions are named in English and in Russian is shown. The role of words denoting different types of 
emotions in reproducing the emotional charge of a literary text in translation, the necessity to preserve the density of such words 
in the text and the balance of positive and negative emotion words are discussed. The authors come to the conclusion that the same 
pattern in which all the three translations deviate from the original is predetermined by the difference in the ways emotions are 
named in English and in Russian, as well as by different literary traditions. 
 2016 The Authors. Published by Elsevier Ltd. 
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1. Introduction  
Rendering the emotional coloring of a literary text is an uphill task for a translator. Apart from naming and 
describing emotions experienced by characters, the author expresses them obliquely through the dialogues, through 
the way the characters frame sentences, through the words they choose. Description of facial expression, voice and 
manner of characters also adds to the general emotional picture. All these things, however, are quite tangible and in 
the majority of cases can be quite adequately ± if not always easily ± translated. But does the sum total of these means 
exhaust the emotional substance of the text? 
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F. 'RVWRHYVN\¶VQRYHOVDUHNQRZQIRUWKHLUHPRWLRQDOLPSDFWRQWKHUHDGHUV2QHFDQQRWEXWIHHOWKHLURSSUHVVLYH
atmosphere of gloom and darkness. Literary critics have controversial opinions about their artistic value, some say it 
LVPRUHSV\FKRORJ\WKDQDUWEXWWKHIDFWLVWKDWDIWHUUHDGLQJVHYHUDO'RVWRHYVN\¶VQRYHOVRQHDIWHUDQRWKHUSHRSOH
start feeling depressed, despondent and dispirited. And it is also evident that technically the effect is achieved through 
the language. Dostoevsky does not do it with mirrors, he does it with words. That is why it is interesting to see if the 
same effect can be achieved in translation. 
It would seem that of all the means mentioned above the easiest is to translate direct names and descriptions of 
emotions: for every Russian word there must be a corresponding English word ± the more so because human emotions 
(unlike their manifestations) are more or less universal. However, analysis of thrHHWUDQVODWLRQVRI³7KH,GLRW´E\(YD
Martin in 1915, by Alan Myers in 1992 and by David McDuff in 2004) shows that it is not necessarily so. The paper 
aims at answering the question why the number of feeling words and the way they are used by different translators 
differ from the original text showing the same pattern in all the three translations, the hypothesis being that it depends 
RQWKHODQJXDJHLWVHOIDVZHOODVRQQDWLRQDOOLWHUDU\WUDGLWLRQVUDWKHUWKDQRQWKHWUDQVODWRU¶VLG\RVW\OH 
2. Comparative analysis of feeling words used in the texts 
The three translations differ in many ways. Each reflects accepted tendencies in literary translation of the time, as 
well as individual approach of a translator, their individual interpretation of the novel, and their own individual style. 
(YD0DUWLQREYLRXVO\IHOWIUHHWRDEULGJHWKHQRYHOE\RPLWWLQJZKROHSDUDJUDSKV$ODQ0\HUVDGDSWV'RVWRHYVN\¶V
somewhat Dickensian style to the contemporary reader by simplifying it syntactically. David McDuff seeks to preserve 
DOOWKHIRUPDOIHDWXUHVRIWKHDXWKRU¶VVW\OH$OOWKHPRUHLQWHUHVWLQJLVWKHIDFWWKDWLQHDFKRIWKHWKUHHWUDQVODWLRQVWKe 
number of words denoting emotions is considerably greater than in the original Russian text, while the number of their 
occurrences in the text is smaller.  
2.1. The number of feeling words and their semantic structure 
This seemingly strange correlation was revealed as a side result of a larger research in which lexical and 
grammatical functioning of English feeling words was studied (Ɋɨɞɢɨɧɨɜɚ'RVWRHYVN\¶V novel and the three 
translations were analyzed for words denoting emotions. The analysis was based on Carroll ,]DUG¶V WKHRU\ RI
differential emotions and his list of basic emotions: interest, enjoyment, surprise, sadness, anger, disgust, contempt, 
fear, shame, shyness, and guilt (Izard, 1991). 77 such names were found in the Russian text. They are words denoting 
basic emotions as well as words whose definition contains reference to such names. The results for the three 
translations were 108 (E. Martin), 134 (A. Myers) and 114 (D. MacDuff). Further analysis showed that all the 
translators tend to name emotions in a more differentiated way than they are named in the original. They often use 
words in the semantic structure of whicKWKHUHDUHFRPSRQHQWVJLYLQJDGGLWLRQDOFKDUDFWHULVWLFVWRDSHUVRQ¶VHPRWLRQDO
state, such as intensity, duration, behavior, even the cause of the emotion. They do use generic words for basic 
emotions, of course, but not so often as they are used in the 5XVVLDQWH[W)RUH[DPSOHWKHZRUG³ɭɞɢɜɥɟɧɢɟ´ and its 
derivatives appear in the novel 189 times, while E. 0DUWLQXVHV ³VXUSULVH´ WLPHV$ Myers ± 121 times, and 
D. McDuff ± 125 times. Alongside with it the feeling of surprise is rendered with such ZRUGV DV ³DPD]LQJ´
³DVWRQLVKLQJ´³ZRQGHU´³VKRFN´³VWXQ´³VWXSHIDFWLRQ´:LWKRQO\ZRUGVQDPLQJWKLVHPRWLRQLQWKH5XVVLDQWH[W
they are 11, 14, and 13 in the translations by E. Martin, A. Myers and D. McDuff respectively. The choice mainly 
depends on the context and its interpretation, as in Examples 1, 2 and 3. 
Example 1: 
– ɍɞɢɜɢɬɟɥɶɧɨ, – ɫɤɚɡɚɥ Ƚɚɧɹ, – ɢ ɞɚɠɟ ɫ ɫɨɡɧɚɧɢɟɦ ɫɜɨɟɝɨ ɧɚɡɧɚɱɟɧɢɹ, – ɩɪɢɛɚɜɢɥ ɨɧ, ɫɦɟɹɫɶ ɧɚɫɦɟɲɥɢɜɨ. 
‘Amazing’, said Ganya, ‘and aware of his vocation too,’ he added, with a sarcastic laugh. (Myers) 
‘Astonishing,’ said Ganya, ‘And even with an awareness of his calling,’ he added, laughing sarcastically. (McDuff) 
 
A. Myers emphasizes the tinge of mock admiration (Oxford Dictionary of English, which is the source of all the 
definitions quoted in the paper, GHILQHV³DPD]LQJ´DVYHU\ surprising, especially in a way that makes you feel pleasure 
197 Olga Petrova and Maria Rodionova /  Procedia - Social and Behavioral Sciences  231 ( 2016 )  195 – 202 
or admiration), while D. McDuff chooses the word expressing a mixture of surprise and disbelief (astonishing ± very 
surprising; difficult to believe). 
For the feeling of surprise mixed with some sort of excitement and pleasant anticipation E. Martin uses the word 
³ZRQGHU´DIHHOLQJRIVXUSULVHDQGDGPLUDWLRQWKDW\RXKDYHZKHQ\RXVHHRUH[SHULHQFHVRPHWKLQJEHDXWLIXOXQXVXDO
or unexpected): 
Example 2: 
ɇɨ ȼɚɪɹ ɜɢɞɟɥɚ ɢ ɫɥɵɲɚɥɚ ɜɫɺ, ɢ ɫ ɭɞɢɜɥɟɧɢɟɦ ɩɪɨɜɨɞɢɥɚ ɟɟ ɝɥɚɡɚɦɢ. 
Varia, however, both saw and heard all, and watched Nastasia out of the room with an expression of wonder. (Martin) 
 
A strong surprise caused by something unpleasant is expressed LQRQHRIWKHWUDQVODWLRQVE\WKHFRXSOHW³VKRFNDQG
VXUSULVH´VKRFN± a strong feeling of surprise as a result of something happening, especially something unpleasant): 
Example 3: 
ɇɟɬ: ɬɭɬ ɯɨɯɨɬɚɥɨ ɩɪɟɞ ɧɢɦ ɢ ɤɨɥɨɥɨ ɟɝɨ ɹɞɨɜɢɬɟɣɲɢɦɢ ɫɚɪɤɚɡɦɚɦɢ ɧɟɨɛɵɤɧɨɜɟɧɧɨɟ ɢ ɧɟɨɠɢɞɚɧɧɨɟ ɫɭɳɟɫɬɜɨ, 
ɩɪɹɦɨ ɡɚɹɜɢɜɲɟɟ ɟɦɭ, ɱɬɨ ɧɢɤɨɝɞɚ ɨɧɨ ɧɟ ɢɦɟɥɨ ɤ ɧɟɦɭ ɜ ɫɜɨɟɦ ɫɟɪɞɰɟ ɧɢɱɟɝɨ, ɤɪɨɦɟ ɝɥɭɛɨɱɚɣɲɟɝɨ ɩɪɟɡɪɟɧɢɹ, ɩɪɟɡɪɟɧɢɹ 
ɞɨ ɬɨɲɧɨɬɵ, ɧɚɫɬɭɩɢɜɲɟɝɨ ɬɨɬɱɚɫ ɠɟ ɩɨɫɥɟ ɩɟɪɜɨɝɨ ɭɞɢɜɥɟɧɢɹ. 
No: it was an extraordinary and startling creature who sat laughing in front of him now, stinging him with venomous taunts as 
she told him straight to his face that, in her heart, she had never held him in anything but the most profound contempt, contempt 
verging on nausea, which had begun immediately after her initial shock and surprise. (Myers) 
 
Translators are often guided by descriptions accompanying feeling words. However, instead of using analogous 
phrases in English they sometimes choose words that integrate in their meaning the emotion itself and its additional 
characteristics, which can be seen in Example 4. 
Example 4: 
– Ʉɚɤ! – ɜɫɤɪɢɱɚɥ ɤɧɹɡɶ ɜɧɟ ɫɟɛɹ ɨɬ ɭɞɢɜɥɟɧɢɹ. 
‘What!’ cried the prince, in stunned amazement. (Myers) 
 
+HUH$0\HUVSUHIHUV WR UHQGHU WKH LQWHQVLW\RI WKHSULQFH¶V HPRWLRQ DQG WKHway it affects him not with the 
FRUUHVSRQGLQJ(QJOLVKSKUDVH³EH\RQGKLPVHOIZLWKVXUSULVH´EXWZLWKDFRPELQDWLRQRIV\QRQ\PRXVZRUGVRQHRI
which modifies the other (amazement ± a feeling of great surprise; stun ± to surprise or shock somebody so much that 
they cannot think clearly or speak). Similar solutions can be found in the other two translations. 
One might be tempted to ascribe this variety of translations to the specific nature of surprise. In itself, the emotion 
is neither positive nor negative. It depends on the situation: surprises can be pleasant and unpleasant. But the same 
tendency of using various English words for one and the same Russian feeling word is clearly seen in all the three 
translations in case of positive and negative emotions as well. For example, Dostoevsky uses 10 words denoting the 
feeling of joy, enjoyment. In the translations by E. Martin, A. Myers and D. McDuff there are 21, 21 and 22 
UHVSHFWLYHO\$JDLQZHVHHKHUHYDULRXVVKDGHVRIWKHIHHOLQJ³UDSWXUH´D feeling of extreme pleasure and happiness), 
³EOLVV´H[WUHPH KDSSLQHVV³JOHH´JUHDWGHOLJKWHVSHFLDOO\IURPRQH
VRZQJRRGIRUWXQHRUDQRWKHU
VPLVIRUWXQH
etc., which can be illustrated with Examples 5, 6 and 7. 
Example 5: 
– ɇɟɬ? ɇɟɬ!! – ɜɫɤɪɢɱɚɥ Ɋɨɝɨɠɢɧ, ɩɪɢɯɨɞɹ ɱɭɬɶ ɧɟ ɜ ɢɫɫɬɭɩɥɟɧɢɟ ɨɬ ɪɚɞɨɫɬɢ. 
‘No? No!!’ shouted Rogozhin rapturously. (Myers) 
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Example 6: 
…ɩɪɨɛɨɪɦɨɬɚɥ Ʌɟɛɟɞɟɜ, ɧɚ ɪɚɞɨɫɬɢ ɭɜɢɜɚɹɫɶ ɫɛɨɤɭ ɨɤɨɥɨ ɤɧɹɡɹ. 
…murmured Lebedev, squirming with glee at the prince’s side. (Myers) 
Example 7: 
…ɹ ɫ ɪɚɞɨɫɬɶɸ ɫɬɚɧɭ ɩɟɪɟɧɨɫɢɬɶ ɨɬɱɚɹɧɧɨɟ ɩɨɥɨɠɟɧɢɟ ɦɨɟ.  
…I shall meet the storm and be glad of it.(Martin) 
…I will take up my poverty again and rejoice to endure my desperate plight. (Myers) 
«I will again accept my poverty and with joy will start to endure my desperate position. (McDuff) 
 
The negative emotion of fear is also a good example of the general tendency. Dostoevsky uses 10 words to name 
it. With E. Martin, A. Myers and D. McDuff they are 18, 20, and 16 respectively. Apart from ³IHDU´DQG³DIUDLG´
YDULDWLRQVRIWKHIHHOLQJDUHQDPHGE\VXFKZRUGVDV³DZH´IHHOLQJV of respect and slight fear; feelings of being very 
impressed by something/VRPHERG\³DQ[LHW\´WKH state of feeling nervous or worried that something bad is going to 
KDSSHQ³FRQFHUQ´DV\QRQ\PRI³ZRUU\´³WUHSLGDWLRQ´JUHDWZRUU\RUIHDUDERXWVRPHWKLQJXQSOHDVDQWWKDWPD\
KDSSHQ ³DSSUHKHQVLRQ´ DQ[LHW\ or fear that something bad or unpleasant will KDSSHQ ³WHUURU´  D IHHOLQJ RI
extreme fear), etc., examples of which can be seen in 8, 9, 10. 
 
Example 8: 
 
…ɬɨɬ ɤɪɨɦɟ ɛɥɚɝɨɝɨɜɟɧɢɹ ɢ ɫɬɪɚɯɭ ɧɢɱɟɝɨ ɧɟ ɦɨɝ ɨɳɭɳɚɬɶ ɜ ɟɝɨ ɩɪɢɫɭɬɫɬɜɢɢ… 
…he could feel nothing but reverence and awe in his presence… (McDuff) 
Example 9: 
Ɉɧɚ ɭɲɥɚ ɜ ɛɨɥɶɲɨɦ ɡɚ ɧɟɝɨ ɫɬɪɚɯɟ. 
She went away in great anxiety about him… (Martin) 
She left greatly concerned about him. (Myers) 
She left in great trepidation for him. (McDuff) 
Example 10: 
…ɹ… ɹ ɛɨɸɫɶ ɟɟ ɥɢɰɚ! – ɩɪɢɛɚɜɢɥ ɨɧ ɫ ɱɪɟɡɜɵɱɚɣɧɵɦ ɫɬɪɚɯɨɦ. 
…I… I’m afraid of her face!’ he added in extreme terror. (McDuff) 
 
Statistical analysis carried out by the authors shows that in absolute terms the number of words denoting emotions 
of any type in all the three translations is larger than in the original. But they all differ from the original text in the 
proportion of positive and negative feeling words. In the Russian text negative words make up 76.7% of all the feeling 
words, while the figures are lower in all the three translations: 67.6%, 69.4% and 66.7%. The general picture is 
summed up in table 1: 
  Table 1. The number of feeling words in the texts. 
Type of 
emotion 
Dostoevsky Martin Myers McDuff 
 
Positive 13 (16.9%) 24 (22.2%) 27 (20.1) 25 (21.9%) 
Negative 59 (76.6%) 73 (67.6%) 93 (69.4%) 76 (66.7%) 
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Situation-
dependent 
 
5 (6.5%) 
 
11(10.2%) 
 
14 (10.4%) 
 
13 (11.4%) 
TOTAL 77 108 134 114 
 
The fact that all the three translations, done at different times by different translators having different approaches, 
show the same pattern suggests that the correlation depends on the languages rather than translators. The choice of a 
particular word is certainly made by a translator and reflects their individual style and interpretation of the episode. 
But a greater repertoire of feeling words, a more specified meaning of such words in English predetermine an 
increment in the number of lexical units namLQJHPRWLRQVLQ5XVVLDQĺEnglish translations. 
2.2. Frequency of occurrence of words denoting emotions 
The opposite tendency is seen when we look at the frequency of their occurrence. With a considerably larger 
number of words in English their density in the texts is as considerably lower. The 77 feeling words and their 
derivatives found in the Russian text are used 2937 times. In E. 0DUWLQ¶VWUDQVODWLRQsuch words are used 2683 
times. With A. Myers the number of words is the largest (134), while their occurrence is the lowest: only 2605 times. 
D. McDuff uses 114 words 2734 times. Table 2 shows the figures for different types of emotions. 
 Table 2. Frequency of occurrence of words denoting emotions in the texts. 
Type of 
emotion 
Dostoevsky Martin Myers McDuff 
 
Positive 746 (25.4%) 753 (28.1%) 648 (24.9%) 696 (25.5%) 
Negative 1837 (62.5%) 1649 (61.5%) 1648 (63.3%) 1751 (64.0%) 
Situation-
dependent 
 
354 (12.0%) 
 
281 (10.5%) 
 
309 (11.9%) 
 
287 (10.5%) 
TOTAL 2937 2683 2605 2734 
 
Individual preferences of translators are evident here. E. Martin shifts the balance towards positive emotions so 
much that in her translation positive emotions are mentioned even more often than in the original text. It can hardly 
be accounted for by any objective reason. She adds positive feeling words where they are not necessary at all, as in 
Example 11. 
Example 11: 
– Ɉɩɹɬɶ ɷɬɨɬ ɩɪɨɤɥɹɬɵɣ ɨɫɟɥ ɩɨɞɜɟɪɧɭɥɫɹ; ɹ ɨ ɧɟɦ ɢ ɧɟ ɞɭɦɚɥɚ! – ɜɫɤɪɢɤɧɭɥɚ ɝɟɧɟɪɚɥɶɲɚ. – ɉɨɜɟɪɶɬɟ ɦɧɟ, 
ɩɨɠɚɥɭɫɬɚ, ɤɧɹɡɶ, ɹ ɛɟɡ ɜɫɹɤɨɝɨ… 
– ɇɚɦɟɤɚ? Ɉ, ɜɟɪɸ ɛɟɡ ɫɨɦɧɟɧɢɹ! 
ɂ ɤɧɹɡɶ ɫɦɟɹɥɫɹ ɧɟ ɩɟɪɟɫɬɚɜɚɹ.  
"Oh, that wretched donkey again, I see!" cried the lady. "I assure you, prince, I was not guilty of the least--" 
"Insinuation? Oh! I assure you, I take your word for it." And the prince continued laughing merrily. 
 
The context does not call for such an addition. In the episode the situation is embarrassing, the prince is hurt, he is 
QHUYRXVDQGLVODXJKLQJWRFRYHULW7KHZRUG³PHUULO\´LVDEVROXWHO\RXWRISODFHKHUH 
In some cases the number of positive feeling words is multiplied for purely technical reasons. A chosen 
grammatical structure makes the translator repeat words, as in Example 12. 
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Example 12: 
– Ɍɨ, ɫɬɚɥɨ ɛɵɬɶ, ɜɫɬɚɜɚɬɶ ɢ ɭɯɨɞɢɬɶ? – ɩɪɢɩɨɞɧɹɥɫɹ ɤɧɹɡɶ, ɤɚɤ-ɬɨ ɞɚɠɟ ɜɟɫɟɥɨ ɪɚɫɫɦɟɹɜɲɢɫɶ, ɧɟɫɦɨɬɪɹ ɧɚ ɜɫɸ 
ɜɢɞɢɦɭɸ ɡɚɬɪɭɞɧɢɬɟɥɶɧɨɫɬɶ ɫɜɨɢɯ ɨɛɫɬɨɹɬɟɥɶɫɬɜ.  
"Therefore, perhaps I had better get up and go away?" said the prince, laughing merrily as he rose from his place; just as 
merrily as though the circumstances were by no means strained or difficult. 
 
Sometimes positive feeling words seem to be inserted not to render the emotional state of a character or to solve a 
JUDPPDWLFDO SUREOHPEXW UDWKHU WR ³DPHOLRUDWH´ WKH WH[W WRPDNH LWPRUH SOHDVDQW WR UHDG ©ɇɚɫɬɨɹɳɚɹ ɠɢɡɧɶª
EHFRPHV³UHDOenjoyment RIOLIH´ or a positive emotion denoted by one word in Russian is rendered with the help of 
three English words, as in Example 13. 
Example 13: 
ɋɚɦ Ɋɨɝɨɠɢɧ ɜɟɫɶ ɨɛɪɚɬɢɥɫɹ ɜ ɨɞɢɧ ɧɟɩɨɞɜɢɠɧɵɣ ɜɡɝɥɹɞ. Ɉɧ ɨɬɨɪɜɚɬɶɫɹ ɧɟ ɦɨɝ ɨɬ ɇɚɫɬɚɫɶɢ Ɏɢɥɢɩɩɨɜɧɵ, ɨɧ 
ɭɩɢɜɚɥɫɹ, ɨɧ ɛɵɥ ɧɚ ɫɟɞɶɦɨɦ ɧɟɛɟ. 
The whole of Regojin's being was concentrated in one rapturous gaze of ecstasy. He could not take his eyes off Nastasia. He 
stood drinking her in, as it were. He was in the seventh heaven of delight. 
 
Such a surplus of positive feeling words is accompanied by loss of negative ones, when for no obvious reason E. 
Martin omits sentences and whole paragraphs. In this way some words denoting negative emotions are lost. This 
intentional omission of negative feeling words also speaks about an attempt to make the text less depressing, more 
pleasant to read.  
All this breaks the balance of words naming positive and negative emotions. Together with many other unmotivated 
omissions it suggests a highly subjective approach to literary translation typical of the beginning of the XX century, 
when the fidelity of a translation was considered less important than its readability. 
Quite a different approach underlies D. 0F'XII¶V WUDQVODWLRQ +H SDLQVWDNLQJO\ WULHV WR UHSURGXFH DOO WKH
FKDUDFWHULVWLFVRI'RVWRHYVN\¶V style ± except its emotional aspect. A. Sidorova shows that D. McDuff, for all his 
adherence to the principle of formal fidelity to the original, does not think it necessary to render the specific structures 
of emotional speech and descriptions of the emotional state of characters (Sidorova, 2016). He translates emotional 
speech with complete, correctly framed sentences, restores all the omitted logical connections. It can be illustrated 
with Example 14. 
Example 14: 
 – Ⱦɚ, ɞɚ! — ɫ ɠɚɪɨɦ ɩɨɞɬɜɟɪɞɢɥ ɤɧɹɡɶ. 
– Ɂɧɚɱɢɬ ɧɟ ɩɪɢɡɧɚɜɚɬɶɫɹ ɢ ɜɵɧɨɫɢɬɶ ɧɟ ɞɚɜɚɬɶ. 
 ‘Yes, yes!’ the prince agreed. 
 ‘That means there’ll be no confession and we won’t let them take her out.’  
 
The translator also omits the word describing the manner in which the character speaks (ɫ ɠɚɪɨɦ). Probably these 
two decisions are interconnected: if the abrupt Russian phrases can be pronounced fervently, the well-balanced, 
syntactically complete English sentence cannot be associated with a person who speaks with great feeling. 
At the same time the density of feeling words in his text is closest to the original: 2734 DJDLQVW'RVWRHYVN\¶V
Still in his translation, as well as in the translation of A. Myers, words denoting all types of emotions are mentioned 
less frequently than they are in the Russian text.  
Sometimes feeling words drop out of the text when a translator uses some standard translation techniques, such as 
modulation, reformulation, compensation, etc., which can be illustrated with Examples 15 and 16. 
 
201 Olga Petrova and Maria Rodionova /  Procedia - Social and Behavioral Sciences  231 ( 2016 )  195 – 202 
Example 15: 
Ʌɢɡɚɜɟɬɚ ɉɪɨɤɨɮɶɟɜɧɚ ɯɨɬɟɥɚ ɛɵɥɨ ɜɫɬɚɬɶ, ɧɨ ɜɞɪɭɝ ɪɚɡɞɪɚɠɢɬɟɥɶɧɨ ɨɛɪɚɬɢɥɚɫɶ ɤ ɫɦɟɸɳɟɦɭɫɹ ɂɩɩɨɥɢɬɭ… 
«Madame Yepanchina was on the point of rising when she turned abruptly to the laughing Ippolit… (Myers) 
7KHZRUG³ɪɚɡɞɪɚɠɢɬɟɥɶɧɨ´LUULWDEO\ZKLFKLVDIHHOLQJZRUGLVVXEVWLWXWHGIRUE\³DEUXSWO\´GHVFULELQJWKH
manner in which an irritated person speaks. 
Example 16: 
… ɧɨ ɝɟɧɟɪɚɥ ɧɢɤɨɝɞɚ ɧɟ ɭɧɵɜɚɥ, ɞɚɠɟ ɢ ɩɪɢ ɫɚɦɵɯ ɡɚɛɚɜɧɵɯ ɚɧɟɤɞɨɬɚɯ. 
… but the general never repined, however amusing the situation. (Myers) 
 
The YHUE³ɭɧɵɜɚɬɶ´ WRGHVSRQGWREHGLVWUHVVHGGHQRWHVDQHPRWLRQZKLOH³WRUHSLQH´UDWKHUPHDQVWKHEHKDYLRU
of a distressed person who expresses their feelings of despondency. 
Sometimes instead of naming a particular emotion translators describe gestures and facial expression of the 
character, the impression they produce, as in Example 17. 
Example 17: 
– ɇɚɫɬɚɫɶɸ Ɏɢɥɢɩɩɨɜɧɭ? Ⱥ ɪɚɡɜɟ ɨɧɚ ɫ Ʌɢɯɚɱɟɜɵɦ… – ɡɥɨɛɧɨ ɩɨɫɦɨɬɪɟɥ ɧɚ ɧɟɝɨ Ɋɨɝɨɠɢɧ, ɞɚɠɟ ɝɭɛɵ ɟɝɨ ɩɨɛɥɟɞɧɟɥɢ 
ɢ ɡɚɞɪɨɠɚɥɢ. 
‘Nastasya Filippovna? You don’t mean Likhachov and her …’ Rogozhin stared grimly at him with pale and tremulous lips. 
(Myers) 
 
Translators often use words denoting a general state of tension, excitement, agitation with no qualitative 
characteristics ± see Example 18. 
Example 18: 
Ɉɧ ɛɵɥ ɤɚɤ-ɬɨ ɪɚɫɫɟɹɧ, ɱɬɨ-ɬɨ ɨɱɟɧɶ ɪɚɫɫɟɹɧ, ɱɭɬɶ ɥɢ ɧɟ ɜɫɬɪɟɜɨɠɟɧ, ɞɚɠɟ ɫɬɚɧɨɜɢɥɫɹ ɤɚɤ-ɬɨ ɫɬɪɚɧɟɧ: ɢɧɨɣ ɪɚɡ 
ɫɥɭɲɚɥ ɢ ɧɟ ɫɥɭɲɚɥ, ɝɥɹɞɟɥ ɢ ɧɟ ɝɥɹɞɟɥ, ɫɦɟɹɥɫɹ ɢ ɩɨɞɱɚɫ ɫɚɦ ɧɟ ɡɧɚɥ ɢ ɧɟ ɩɨɦɧɢɥ ɱɟɦɭ ɫɦɟɹɥɫɹ. 
He was preoccupied, very much preoccupied, indeed almost on edge, as his behaviour began to verge on the odd: he would 
listen then not listen, look then look away, at times laughing without realizing it or knowing why he had done so. (Myers) 
 
7KHZRUG³ɜɫɬɪɟɜɨɠɟɧ´ LVGHULYHGIURP³ɬɪɟɜɨɝɚ´WKDWFRUUHVSRQGVWRWKH(QJOLVK³DQ[LHW\´LQGLFDWLQJDGHILQLWH
HPRWLRQZKLOH³RQHGJH´PHDQVWKDWDSHUVRQLVQHUYRXVXQHDV\ No basic emotion is named. 
The same techniques, however, may have an opposite effect: feeling words appear in translation instead of words 
denoting a general state of excitement in the original text, as is the case with WKHDXWKRU¶VZRUGVLQExample 19. 
Example 19: 
– Ⱥ ɩɨɱɟɪɤ ɩɪɟɜɨɫɯɨɞɧɵɣ. ȼɨɬ ɜ ɷɬɨɦ ɭ ɦɟɧɹ, ɩɨɠɚɥɭɣ, ɢ ɬɚɥɚɧɬ; ɜ ɷɬɨɦ ɹ ɩɪɨɫɬɨ ɤɚɥɥɢɝɪɚɮ. Ⱦɚɣɬɟ ɦɧɟ, ɹ ɜɚɦ ɫɟɣɱɚɫ 
ɧɚɩɢɲɭ ɱɬɨ-ɧɢɛɭɞɶ ɞɥɹ ɩɪɨɛɵ, – ɫ ɠɚɪɨɦ ɫɤɚɡɚɥ ɤɧɹɡɶ.  
‘My handwriting is excellent. I do have a talent there, if you like; I’m a real calligraphist. Allow me to write something for you 
now as a specimen’, said the prince with enthusiasm. (Myers) 
 
A standard substitution of the effect for its cause can also lead to feeling words being added, as in Example 20. 
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Example 20: 
– Ɉ, ɧɚɜɟɪɧɨ ɧɟ ɩɨɦɟɲɚɟɬ. ɂ ɧɚɫɱɟɬ ɦɟɫɬɚ ɹ ɛɵ ɨɱɟɧɶ ɞɚɠɟ ɠɟɥɚɥ, ɩɨɬɨɦɭ ɱɬɨ ɫɚɦɨɦɭ ɯɨɱɟɬɫɹ ɩɨɫɦɨɬɪɟɬɶ, ɤ ɱɟɦɭ 
ɹ ɫɩɨɫɨɛɟɧ.  
‘Oh certainly not. As regards work, I’d be very pleased; I very much want to see for myself what I’m capable of doing. (Myers) 
 
There is nothing wrong in using these generally accepted translation techniques ± as far as we speak about 
translating separate sentences. They are all aimed at rendering the sense of the original in the way that conforms to 
the usage accepted in the target language. In the majority of cases such translations quite correctly describe the 
situation presented in the original. But when it comes to the emotional substance of a literary text as a whole, a new 
factor appears that must be kept in view. The density of positive and negative feeling words starts acting in the way 
NLP techniques do. Frequent repetition of words denoting a particular type of feelings affects the reader emotionally. 
That is why absolutely legitimate, so to speak, transformations, quite justified in the majority of texts, have a side 
effect that may be insignificant elsewhere, but is harmful in this case. However, the use of translation techniques 
accounts only for a small percentage of undesirable omissions or additions. 
3. Conclusion 
DostoeYVN\¶VQRYHOVDUHVDWXUDWHGZLWKHPRWLRQVDQGULFKLQIHHOLQJZRUGVZLWKQHJDWLYHHPRWLRQVDQGWKHLUQDPHV
prevailing. It is one of the reasons why these novels have such an emotional impact on the readers. There are many 
books written by other authors that describe events no less dramatic, sometimes even more tragic, but they do not 
impress us so much. Dostoevsky really does it with words, and it is one of the features that must be rendered in 
translation. 
A question arises, however, why all the three translations differ from the original text in the same way. The 
repertoire of words can depend on the individual preferences of a translator, though to a certain degree the language 
itself predetermines the choice of words. It accounts for the fact that all the translators use nearly twice as many feeling 
words as the author does. But why do they all avoid using these words as frequently as they are used in the original? 
Is it dictated by English literary traditions? Or is it an example of subconscious revolt against a negative emotional 
attack? And the most interesting question: how would native speakers of English perceive the novel had all the feeling 
words been preserved in translation? 
To answer these questions further analysis is required involving comparison of English and Russian traditions of 
portraying emotional world of characters in fiction, as well as the way of rendering emotions in translating novels 
with prevailing positive emotions.  
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